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JOE VOLPE FASHIONS the “perfectly condi

S

tioned woman"

in Caravan Theater's long-running, satire “How To Make A
Woman,” continuing every Friday and Saturday through
December at 9 p.m. at the Harvard Epworth Church, 1555

Avenue, Cambridge.

[

How to make a woman—let's |
se¢ hmmm. Start out with su-
gar and spice and everything
nice (sure beats labor gals). |
Add pinafores and sunsuits—
make sure they're pink. Then
come the dolls—tirue to life
‘but anatomically incomplete
—and years of playing house!
—"I'll be the mommy. You'll
be the daddy.” Enter the world
of home economics and sew-
ing. Unless of course you're in

move into the world of higher ﬁ
learning to catch that success-*
ful husband. Now comes the!
barefoot and pregnant yearsi
preceded or followed by mar-!
riage—dcpends on your gener- .
ation. Spiced wp.with several
adultrous affairs (depending*
on the number of infants you
had) with Monsieur Kimode—
“alags husband you wouldn't
understand.” And lots of
Pledge, Lestoil, Bisquick and:
TV dinners to occupy your
time and mind. Let's not for-
get the golden moment when
the kids are grown up and have
left home, hubby is almost re-
tired and you can plan on vol-
unteering at the nearest Red
Feather agency twice a week.
Wow. That's how to make aj
woman.

. - . but seriously. No mat-
fer what your feelings toward
Women's Liberation may be
prior to entering the Caravan
Theatre in Cambridge un-
doubtably they will change by
the end of the provoking and
socially dramatic perform-
ance of “How to Make A
Woman."” How, and to what de-
gree, it effects you depends on
whether you're female or male,
liberal or conservative or
whatever. A {airly well-struc-
tured piercingly poignant dra-
ma about the fabricated lives
of women, this play is the re-
sult of improvisations and de-
velopment for the past four
pears under the creative force
and startling direction of Bob-
bi Ausubel. It is neither rhe-
torical nor a polemic on Wom-
en's Liberation but an imagin-
ative, symbolic and at times
cinematic (in_style) portrayal
of the role that male society
has wrongly cast for women.

Aill and Mary enter a dress
shop seeking the right dresses
(roles) for themselves. They
find a shop of men, full of
fashions designed by men,
which also contains a manne-
quin made up and dressed in a
stylized fashion to represent
the sterile voidless world that
women are cast into. Mary is
tempted, teased and finally
manipulated by the men into
the dress (role) that the male
chauvanistic society has de-
signed for her.

A life cycle is cleverly por-
trayed through the use of
movement, pantomime, cliches
and limited props representing
the stereotyped roles women
have been precast for.

What is presented is the
clever manipulative prepara-
tion of Mary for “womanhood"”
by a society that is designed
to prevent human feelings and
communication. Mother —
“womanhood—is creating a
self-image (Mary) her daugh-
ter: It is this interweaving of
dual feminine roles that keeps
the play from being polemic.

The dominant male role is
played out while he creates a
bit of {luff—woman: for it is
the man who traing the woman
in Jove, sex and feelings, sub-
jugating her needs for his sel-
fish fulfillment. The two male
characters appropriately call-
ed Hunter and Wolf represent
the multitude of roles categori-
cally attributed to men.

‘While Mary accepts her pre-
idestinated fate, Aili strikes out
on a new tact: a marriage cycle
.between the liberal male—"I
| understand,” “l understand,”

“I understand” . .. and the
so-called  liberated femalei
evolves. Aili now becomes the |
“Big Momma.” While hubby!
stays at home in bed, she as-|
sumes all roles—works, cooks, !
cares for the children, etc..|
leaving her spouse nothing to!
do but take out the garbage.!
After all what else is left. !

The essence of this section is ;
that woman's goal is not sole- |

i1y liberation from men but the |
the college course =0 you can liberation of both women and:

men from the historical myths ;
of isolation of roles and feel-|
ings by sex.

In the end Aili refuses to,
choose any dress (role) created
by men for her but here the
play stops. What choices does
she have?

Female frcedom is still a
ways off, Mary has replaced
the mannequin. So despite the
move to rebel against social
predestination there will al-
ways be someone to assume the
established rol.e

The sum total of the play is
that both women and men must
be freed from the society that
prevents their mutual accept-
ance of each other. Women in
the servile role is self perpetu-

jjated destruction that must be

avoided.

. “How to Make a Woman"
is a highly relevant theatrical:
piece but has 2 major flaw in'
its dramatic structure, Two |
thirds of the way through it,
weakens and even creaks a
little. After Mary has been,
made into a “woman,” the tem- i
po dlalogue and style slows to
almost a grinding halt—it's too |
repetitive. The transition from
Mary's predicament to Aili's
is a verbal ring-around and
the stylizatior and tempo that
kept me with the play was lost
~—a poor prelude to the drama-
tie reversal of roles to follow.
Fortupately it comes alive
again with Aili as “Big Mom-
ma.”

Ensemble acting by a polish-
ed company developed an
amazing magnetism between
them and the audience. John
Volpe as Wolf, David Starr
Klein as Hunter, Barbara
Fleischmann as Mary, Aili
Singer as Aili and Anne Bar-
clay as the mannequin have
truly developed a play with
technique and conviction that
made the problem sting.

Simple props, setting and
lighting, effectively designed
and utilized, made the total
visual effect captivating.

The impact of this play by
the Caravan Theatre has been
felt for the past 16 months. Af-
ter the performance someone
said, “the play offers a pro-
blem with no_solutions.” 1
think though with the growing
strengtt of the Women's Lib
movement it could go further.
At no time do we see the right-
ful roles women should have
as people in this society. In a
small way this clever satire is
perpetuating the myth it
wishes to d_estx:ay..

After the performance those
who wished could remain to
participate in discussion groups
dealing with the problems pre-
sented by the play. ‘

The men and women were;
separated and later broken in-
to smaller groups with discus-
sion leaders provided by the
theatre. Unfortunately the Car-
avan Theatre is not as well
equipped to handle group
therapy as it is to present a
play. Of the two leaders in my
group, one was ill equipped
to handle his own problems—
which he readily admitted—
let alone lead others in an in-
telligent discussion. Luckily
'the men in the group were
capable of functioning despite
his inane comments, however
the objective of the on

comments are based orn my
passive non-participatory ob-
servances, My wife felt her
group was well handled so all
was not lost.

. So that an already lopsided
situation—the feminine plight
~—could not be considered fur-
ther so: I asked my wife to al-
50 comment on the play. Her
|assessment appears below.

WOMAN’S VIEW

Woman is a fabrication. At
an early age, color her ¢lean and
dress her in clothes not meant
to be dirtied. Place her in the
care of another woman who
will teach her to walk and talk
or wiggle and simper. Teach
her that when you are hyster-'
‘ieal, you get affection. No hugs'
for little girls who are happy,
lots of hugs for little girls who
cry. A little girl may not want
a pocketbook for a present;:
but little girls get pocketbooks,
Big girls get nightgowns and
mothers get bathrobes.

Women want. What do they
want? In dress, they want a
choice between ruffles and
monster cloth. Being a woman
is chopping off little pieces of
the self. Being a2 woman is be-
ing faced with only two alter-
natives—perpetual child or
bitch.

To be a woman is to know
what you are doin%ui's less im-
portant than what is doing.
And knowing what you are do-
ing can always be interrupted
to get him a glass of water, To
be a woman is to know that.
l);?ur life is less important than’

s. i

To be a woman is to love.:
To love him for what he is and
have him love you because you
“keep it clean.” To wonder if
T do this, will that make him
like me? To be a woman is to!
say to a man “I want:" and’
i have him reply “lovely.” .

Women want. They want to'
| be women, or failing that, they
| want to be people. “How to
Make a Woman" evokes sad-
i ness, maybe self-pity, It is
important not because it offers
a solution, but because it pre-
. sents the first statement.
| Jo Ann Blumsack

I

while I remained was lost. My
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