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'Hands O,ff[

The Touch Ttqat Pleases
"Now

on here

by Joe Gallagher
just what in the world is going
?rr

That is precisely what ttre
theatregoer might be asking as he or
she watches Hands Off :, at the
Caravan Theatre, 1555 Mass. Ave.
These three plays, which will be shown
Friday and Saturdays during the
month of dpril, are extremeiy thought
provoking.

These short works-two by Sirrnuel
Beckett, the other by Mrozek-are
given a very competent treatment that
is also audience pieasing. The
audience is not scared away by the
heaviness of the thought behind Strip-
tease or Beckett's P"ct Witherut Wor"ds
II and Cascando. The liuni.an *],*n'le;:lt
remains, and is well portr*yrtl. The
production is not geared solely ior the
intellect; it satisfies as rnore than jilst
an exchange of esoteric ideas between
the playwright and the
"discriminating " ;ludience"

This is due prim;eriiv tc the per-
formances of David $t;av'r Kiein and
Joe Volpe. They work iif { e;.lch *ther *s
well as they do with each *th:er" In
Strip-tease, Mr. Klein and l\{r. V*ipe
represent two oppo-sed }i{e stytres anri
philosophies. I'his w'orks and resr"llts in
stylized. not hokey" portrayais. Brith
control the aririienr:e lvith iheir strio
rvork in Act Wit,hout lVords. iloth are
very cornpetent perfornlers, with Mr
Volpe displaying a Lrravura styie anr"l
Mr. Klein a quitter technique.

I'hey are ably assisted by Ms. Kathy
Galluci and Ms. Aili Singer, who really
don't get to do too much. Ms. Galluci
does get to piay a giant hancl in tlie
Mrozek piece (I prornised I woulqtrn't
make any puns).

The pla.vs are well directed by &{s.
Singer and Ms" Joann Green, who
directs Cascando, the most difficult,
and most rewarding of the three
works. Strip-tease deals r,vith how
much control humans have over what
they do in a comic vein (the aforemen-
tioned hand is in'control. )

The first Beckett Piece is a sort of

dour look at life as a useless task that
people are prodded into. Cascando, if
this viewer understood it, is a look into
the rnind of the writer, and his con-
soiidation of his senses and sen-
sibilities into an organic whole, by
crossing the line. What lies on t}re
other stde of the line--faith, or self-
knowledge, or just an end to worry, or
whatever-is never clearly stated. By
the tirne Cascando ends, however, a
progression has been made by the
suthor. It is a provocative piece,
without being aggravating. It seems
very abstruse, but is rewarding and
n:nlightening as well.

But do you really want to go out to
see Theatre of the Absurd, or Theatre
of the .Iust Plain Silly? Other than to
wa]:'n "?.gainst that dread intellectual
disease of Narrowness, I can
recommend this production by the
Caravan as good and entertaining
theatre. The direction is very good, the
pa.cr: Bever drags, the stark, sirnple set
is {luiir: tl'foctive, the costuming is
irrf.eresting, and Ms. Barbara
Bregstein pr()vides som* interesting,
well-clc,nr: piano trccompaniment.

irlc Jtm$sphere is intirnate tpolite
for crowded), and the Theatre might
trcnefit from better ventilation, but
these are small complaints. The
producticn is truly well done. and as
inentioned,thought-provoking. [t is not
a circus sideshow, or an ingenuous
pscude'intelltlctual hodgc-podgt:. A
grxrd dc:rl of caro went into this
production, and il shows.

If you can take this sort oI theatre
seriously, go see tlands Off! Or, if you
are the sort that gets a kick out of
seeing a giant animate hand and don't
care what it means, go see tlands Off.
Either waY You win. t
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By TVilliam A. Henry 3d
Globe Staff

.'Hands Off"' ,the bill o1

tlrree one-aets *'hieh
opened as tl'.e Caravan
Theai:e in Ca:ri:ridAe thi-s
pa:it rveekend, is th. atre
n'hich makes one tnink
ebout theat3r.

All three pieces
"Striplease" bi' Slai'.,"ri1
Ivfrozek and "Act Tirithout
Wolds il' 'ar.d "Cr-rsc:,ndo,"
both br' .(:rrnu.1 lleil.:t,f,t -belongs in tiie arer',i E3. rie
movenrent, in vogue l0 to
15 lears i qo.

As observation.s onlhe
natule al the dranra,:ll
three plavs deserve at iea.it
passing attention, and the
Caravan stagings print t,p
rather u'e'11 the irterary
and drarnatic questions the
Plat's r': r-';"'i:e.

'i'hg three pieees are per-
haps more .in:eresiinq nor,v,
in retrcapeci. than the-r
were ol iginaily, {or it is
easicr to sifi ou tirougirt
from chaff. Ai three plal'-
lets mal<e Sr.Er€ cnmi'nfl'!-
tar5- on siagg con''entiorrs,
b'rt opl.- o:.6 .s ., c..r:iii.i-
tently inielestin( and vaiid
piece of stai craft.

Beckett's "Act Without
lVords Ii" is a gi--m of non-
verbal tlroater. Its action is
simple. Tuo men Le in

dresses, eats. exerciscs. en-
sacks, Each in turn al'i..es,
pears to have sex, un-
dre.cse.s. goes to sieep. Cne
is sluggi.sh, hesitant. prer,-
ish, seeminqly metaphss:-
cal. The other.'is bris|, 1n-
questioning, physrcai. llut
for both the daily ritual is
the same.

"Act Ty'ii.hout \&'ords II"
niay not, strictiy speaking,
man anything, bLrt it is ii
slrikinq s.riieso vrsuai i;:,-
t1:rs,3r-rfi l:.ie er'tiotr is l; .-
\\'a-"'s i)ncni Liguor-is i unlike
the stit';tr:l-nf-cons,';ou.c-
ness poei!'y lr liich .js th:
C):aI Fr.lF'':ctie lal:f,-taee oi
Beckett's sirnt teL pirr.'s.)

Pelhap.; most appea-llng
of all, "Act Without iYo:cls
II," as collecllp e:ieeuted
by Calavan, does not suc.
cunrb to the speeried-ui-,
chronoiogy of verbaL thea-
ter. The actors Jeel no
cortplllsio6 to perlo:'tn
each act.ion as qtrick)y as
possihle, so as to kecp up
the pace of the pia-v-. Eacl'r
individual movement is
ena.cled pi'ec'i:ielr, aird at
iis o'.r'n in:nle:t scted.

The oiher tu'o oia5s,
bot h rt f thenr f al ntote ver'-
bai. are less flrn to see and
to hear. "Stliplea.;e" rnight
best be described as men-
acing pop a|t.

Tw'o men, an cxecritir-e
{r'ps r'.'ho spoL,:s ."ophistr;
about freednn erri a rlri^n
a{itator l.-rn i; a p"rlain-
spoken rnen r,l acliort, tind

thenrselves trapped toreih-
er hy a giant "hand of
force." The;- are knocknd
down, to1-ed *-lth, stripped
and shackled. After tot.al
deqraCation, cukninatinE
in biindness, they are let .

Eo.
While its nroek-melodla-

matic "hand of force', is
amusingiy unreai. "Strip-
tease" is very talkv. thr
charactel'-s cio not der:eir,.i
in subilct:. bevond th.,, r'lc-
live-passiVe dichotorni-.
and the Caravan acto:'s
Clone at times. The pr.o-
duction n'ould have prnfii-
eti s'.rh'tan'iall!' f ro:..
groa'el vL-: rarir'p5 in pl:rh
and paclriq of the interna.l
sub--sce nes,

"Casc.'.ndo" is a play
abotit tht'ee clo$.ns. one
r,r'ho talks, one r.r-ho entoies
"music," and a third *-ho
coltrols the others. The ac*
tols * ..Jne !oipe, IJar,id :

Klein, and Ail.i Singer 
-a:e inve::iivc, and tire irn-

plied superiority of non-
vefbal. c,)nt.rr,L:.nication is
ir',t:lquing. irut rhe iext de-
n:antis cjo.: lit.i-arv anair.-
sis iai.her titan perfor-
mance to mak€ $1y sen,se
ar ail.

Foi all its vagaries ot
stvie anC sense, hou'ever,
"ilands Oil" is prcvocarile
eni e Lt aitr:;rel t,
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Csravaxr ta'oug?f, $lrcvq)Iies t3aaluglaE

rvith X,hree Gtrle*:]cfis G.f, 
6X{8a${,{s $fP
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