
lVniting for Godot by Sanruel
i llct:kr:tt

Direcl.ed by Bobbi Ausubel
Gogo Barbara !-leischmann
tlidi David Starr Klein
Poz,ztt Peter Kovner

, Lucky Nancy l,ovell
Child Rebecca Edelson
At the Carauan Theatre

The difficulty n writ:ng about
Curnvan's Woititut I\r Godot is that it all
rorrnds firre on paper. l'laying G<lgo and
Didi, I'ozzo and Lucky as "couples"
makes f(rr an intriguing prodrrction con-

;cept. - unless it bccomes the production
'raison d'el,re. Ilecause when the poetic
simplicity and t.he necessary rhythms of
Beckett's play are sacri{icecl .* as they
have lrccn at Caravan -- to thp tentative
explgriitiorr o[ arr intt'rr:sting itlea, then
t,he lrrotluction becomes more
ententaining to talk about than to sit
throrrgh. Anrl thot isn't grxld.

'l'hc rna.rvelous thing about. (irrrJnt is
''that il is nol, an oxistential trcntise -. or
any ot.her kind ol' trcatisc -* tru! i itav.
A irnlne,lirrl,e cxirerience. r\nd inslead ot'

,expericncing thr: Caravan prorluction, I
sat there cooly scrtttinizing, thinking
again nrrrl again, "Oh, I get itl" llaving
introdrrced sexrralitv into the already
prr'gnant ascxrral relationships present, in
'the play, f.he Caravan cornpany proceeds
to slrcnrl rilrnosi. Ihree hours and an etttire
production just.il.ying their idea in.ttiims
o{ sli;htly j;rnglctl intciprctations ilnd
complcx counternrotivations. And the
.audienr:e' nrust spentl the r:vening ve.n-

trtring slr:rilo tlisctrverics ailrrrt wlrrr( it ull
rncil llli,

ln lirst Jrlrrcc, ttre groulr st.ill apllrnrs to
be irr a sltge ol'exllcrirrerrt.at.ion rvith the
script. Nothing lhws. I)elivery of the
stark, poctic diakrguc is jerky and self-
r:<lrrsciot.rs. alt e.rnoting betrveen an ill-
fitting rlornestic naturalism (a{1cr all, it is
a "tnarriage play" rrorv) antl a desp.erate,
inexplicallly choreographet'i clowning.
Pozzo's fhnrours "Man is brlrn ast,ricle of a
grave" speech is so compartrnentsiizetl,
as il the clraracter were groping for words,
goadcd by a thousand rnot.ivations, that
the poetic essential, tlre frustrating truth
of his words is lost. Anrl this kind of
Iloundering is not uncommon in the
production. Whether it is the fl<.'unclering
of the actors whose lixrting is unsure or (l
suspect) a del.iberat,e inl,erpretation of the
script, it slows the play,rlorvn to t.he poitit

twhere I, frrr one, hnd plcnt,y ol' t,inre to
wonrler rvhai. in the hell Ms. Ausubel (the
rlirect.or) lvas trying to do.

lf che intetrds to give \s Bechett's
Waitit.H lior (-lrtdrtt, Ihe nrixed coasting
tnay havu hcen a rnistako. 'r'5o nt,,;1tr,'1lal
relatior,ships are limiterl just enotrgh 1.hat,

tlrey r:ease to ltc arclrctypes ancl lleconre
cliches. (irrgo and Didi, as playcd b-v

l]arbara l-leischmarrn and Davitl I(lein,
are a kind ot' vertornless (ir:orgo and
I\lartha - ht,. the lottcl-v Illrilost,pli<'r anrl
she, the sensuous llitcir. Biirllara'
Fleischrnann trrkes the sitnple Iistragon
whose greatt'st r:oncenrs are his ernJrtl,
stornach and aclring Iect anrl nrakes hirn a
hit of a shrew, a rvhiner. I)idi's prot.ection
ol'his (iiend beconres not so much a given
hasecl on nrutual need as a detnand.

l)rrvirl l(loirr ns l)irli lirrrrs beltll llrurt
l.lre rt,st -.. prolrnbly llccause, in I lrr, rnidst
ol'all this sell'-conscious restatenrcrrt, he is
still playirrg the original Didi. His rlrrietly
undcrstnted, agonizing question-,. about
why he is have n-een given no socr'o/sexttal
overtones, ancl he cilresn't bog t,herrr down
wit h irritating character complt,xities.
Iilein presents Didi sirnply, he is a
thoughtful man but not an imaginative
one, he has questions but no answers. And
his feverish note-taking on every
suppnsed profundity that Pozzo utters is a
lovely comic touch.

,As to their marital relations, Goplr and
Didi are centuries old. Sexuality is .iust a
flicker in the eye of memory (brought on
by pninful urination perhaps the product
of pr,.st indiscretions) and, as Gogo sa.ys,
she either "forgets something
imrrrctliately or rcrnembers it frrrever."
Jusl. as u,ell. I found such superirrposed
intiruacies as the casual butt-rubbing on
"Back to back like in the good okl days"
to be pushing the sexual thing. I kept
expt'cting that if Godot. ever did shorv up,
he rvorrld turn out to be a rnarriage
counseior,

'l'he Pozzo/Lucky relationship has been
sub.iected to consideratrle change at
Caravan - sorire ol'which is thealrically
quite r',',rrkable. The cirr:us sn11nn.. .1
iriglistepping Colurnbine tiecl to her
barker by a velvet rope is certainly llashy,
legitirlate theatrics. iJeter Kovner, the
barker; plays Pozzo as the child/man,
l;oth doruinant and depcnclent, cirurlish
and childlike in his dernonstrative
hullyirrg. lloth Pozzo anrl Lrrcky are tied

l.o t.he rolx-.. irnrl as corrtrr,l slri{t.s lrorrr rnre
to the othcr, thev l,ake turns l.u11ging.

lJnfortunate ly, the Lucky ancl i)oz.z.o uf
the script are conrpletely taken ovcr by
this added dimension. 'Ihe poignant
spect.acle of an oirl, exhaustecl man heing
forced to dance at the jerk of a royre is
t.rashed for the spectacle of the yorrng
geisha, eager to please and captivate her
master.

Caravan's Godot is hy no means tradly
done. It is, I believe, an arnbitious tailure
by a thoughtful group, not to be shrugged
off as reasonless innovation or ferninist
prosturing. 'I'he problern is that rvhat may
have been a provocative experiment for
actors, director, even audience, is not *
in the final test ol perforrnitnce -successfttl theatre. The entrre ;irodtrction
would prol'it trelnendously Iirlrn the
economy that earrnarks Klein's pla.ying of
Didi. 'l'here are so rnanv intoresting but
insigni{icant little dornestic tlramas
operating in corrl'lict here thnt the
"waiting lirr Clrirllt" is relegirted to the
background. qome wrong chr.iir:es have
been tr:arle Anrl. m,,rr, irnllirri;rntlr', not
enough choices have bocn rni;rie.

l,'inallv, it is signi{icnr.rt t.lrat }:}eckett
labeled the plav "a tragicornerly." 'lhese

human crefllures. he irnplies, lrlindly
ciutching at t.he tatters ol.a not-so-mvthic
digrritv, rnight, be tragir: il tire.y weren't so
clanired rirliculous.St4l i t ilully laugliallle.
Ancl lherre is a rlcpth a llity in rhat l'inal
tabieau ol'1:rxrr. sinrple Iisl r:rgon with his
pant,s around his anklcs lhlt, lbr nll her
talcnts, Ilarbara F-leischnrann with her
Lucille Ball wig, striped bloomers, and
pretiy legs simply does not s(ir.
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'lhe Caravan effort orily
pa';rally succeei:. Tite in-
tense[!' ph;sical Plal-:ng
ranges, as it o'.tght, over a
srveeping e:Iotional :ci-
rain, But in Place of tlie
fine grariaiions of feeling,
tire suL.tle sl-:l'"s f:'cnl ri-
baldr'1. to p:iniLlL, Poignant
LrnccltaintJ.', tirc Calavan
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1J.n3 matcn in thc scr:cn4
.ic:. ili rv h, c h t.r.' blin'.:
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Ill'{rssing :11e c'-erni1:, 'rf
s:::.rrl :'loll.Lllti. 1::','.lA.l
iaitirfui tc lhe 1:l:r-"*'s i,'lri-
ios,.r'rir]'. is lnti-l:rcii'.i'ic';ri

- 
a;d tl:at iail.ng"is nrt

faitlti';i ir-r :.le :-.-ra:t3I: c.-
*.-.ti^,.lf^-'--rrlrlEU-qrl rJl --.-!'.

DcsPite shortcor:.::g:r,
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