rd

Constantly dealing with reality,
sometimes g hit exaggerated, the
play is a successtul blending of
realily and fantesy. Many of the
scepes deal with the characters
on a human level, hut with a
flash of light and a “bzzt” from
the mannaequin, the human be-
comes a mechanical being and
the setling a strange ruixture of
the present and the future. It is
almost as if the play were saying,
“Watch out, society, or this is
how you will end up.”

The basic script from which the
total evolved was written by Sten
. . . Kdelson, whose wife, Bobbi, is
a mamequin, an vention of the the director. Together, they and .
two men, 'the perfect woman, a their actors have developed & de-
robot that is mmpletely_ con’o.‘c.ﬂktd lightiul piece of contemporary
by them. Yet at various Umes yoaie The divection is sharp,
throughout the play, the five char- smooth, and just subtle enough to

by dohn Kichsel Sophos
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How fo Xako o Wemen ai the
7Caravan Thealre, is a delightiul
imixture of improvisation and serip-
ited dialogue, pantomime and
jspoken word, dealing with the
o various roles women are forced
Hto play in our male dominated so-
jciety. The result is a kind of fairy
i tale that takes the five actors
fon a romp through Never-Never
i Land, thereby making the reality
2 of what the play is saying more
! palatable to the viewer.

The play consists of five char-
acters: two men, two women, and

%
f
?
I
|

SN

e b s S a5,

acters change personalities, as the
play threads its way through and
around the life of & woman, from
childhood to death, in marriage
and childbirth, and, of course, the
ever constant search to find her-
self and free herself from the ever-
present rmale domination,

neighten every point in the play.

How To Jiake A %Woman Iis
the first show 1 have seen where
lighting successfully becomes an
intregal part of the play, and al-
most takes the form of an addi-
tional character,

The five actors were all marve.

lous. On more than one oceasion,
the completely personable char-
acterizations brought audience re- ;
sponise fo direct character ques- !
tions. It is a cerdit to the actor
when the audience member can
communicate directly with a char-
actor without dissloving into gie-
gles. Without detracting from the
excellent performances turned in !
by their peers, I would like o
single out Barbara Fleischman, ag
the more naive and most easily
3 dominated of the two girls, and !
% Ann Barclav. as fhe mannaequin,
it as being esnecially effeetive. b
e Bow Ta 3ifake A Womau will i
run on Friday and Saturday nights
through Novernber 1. Whether or
not vou agree with the idea of male
dominance. the play is well worth
the trin to Cambridge.

A panel discussion is held afler
each nerformance, so that audi-
ence and cast can air their vews
‘on the statoment of the play.
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By Vincent B. Méleﬂm -

Stylistically, “How To Make A Wom:
Cambridge,

an’ at the Caravan Theater,
is an exciting, -radically dlfferent theatri-

cal friumph, It deserves more attention '

than it will pmbably get on its small,

barren stage " at  the Halvald Epwori;h ‘

Methodist Church,

__In its totallty it’s extremely effective,
"~ fresh, ‘and’ contemporary., A relentless,
ironic ‘and fiendishly accurate thrust to
the emotional gut with stabs of ' pure
genius in its use of theatricals.

There :are scenes in this play where the
manipulation of patterned light and move-

\

t Absurd offers,

The Patnot Ledger, Frx., Apu! 18 1969
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Look for more i (his play than the
" Inexplicable intellectual dilemmas
the now predominant Theater.

however; for ‘“How. To

- Make a Woman” brings in the emotional

ment .offer a dichotomy of visual percep- °

tion so unusual and powerful that the
senses, bewildered, turn to somethirig
deeper and unnamed within each of us for

comprehension, To find even a moment of -

theater so pure, so awesome, and SO
completely captivating is so rare that, for
this alone, ‘How To Make A Woman’
demands to be seen, It continues th10u<fh
May 24,

True Theater
To gently bypass the senses and strike

beyond conceptualization, where the im-
pact can never be completely expressed in
the rational thought, much less the written
word; to abstract te the.point of over-
coming the traditional limitation of ex-
pressionistic theater, ‘the essentially static
visual quality of a single stage . . .
-the stuff of the theafer of tomorrow.

completeness .of the expressionistic style -

with- its precise yet graceful focus on

- movement,
The Caravan Theater is known for ifs -
© accent on motion, the human movement of

the actors and the abstract movement of
it’s lighting effects. The direction and
acting aré based on the premise that move- -
ment is a deeper, less structured, yet
more complete: mode of commumcatlon

With their skill ‘in entwining
unusual lighting effects and the stylistic

. acwons of their -actors, the Caravan will .

(Oh ve of tittle faith that think that all’

‘that might be called theater can be

captured on celluloid or trapped in a tube;"

See and repent!)

In its concephon this_work is brilliant,
the acting is always "good and sometimes
superb. Director Bobbi Edelson (the wifely
half of the Mr, and Mrs. team that
codirect the Caravan Theater) has rolded
her five actors into dramatic collage with
a finesse that accents her social statement
with a bowerful. expressionistic sense of
emotional ' perception and with & witty,
'n’omc sense of the comic,

‘“How to Make A Woman” is an
original prodiiction at the Caravan, the
product of” Mrs, FEdelson’s most fertile

imagination interplaying with the improv- |

isational talents of her acting group.
The theme is expreéssed in the fitle,

taken literally. The basic premise is that .
sociely so structures the role of the |
female that the emergence of an indepen- |
dent, freely-developed individual is nearly, |

_ if not completely, precluded.

Yet this is more than a feminist
condemnation of the oppressive male; for
while first the family’ and then the male
dominated society trample the free nature
of the woman and at least partially

subjugate it, it’s evident that the tramp- -

lers. too have heen shaped; they're like
machines with the dials set, Perhaps the

deeper statement is again & comment on |

the ‘absurdity "of the human condition,

this is "

where everyone has a “dial” that others
inevitably . tamper with and which the

individual himself can never protect.
Linking Past and Present

In structure the play is

episodie, |,

linking the past and present, diménsions

known and dimensions unknown, real
unreality and unreal reality through the
visually spectacular
already noted enthusiastically
gives one the sensation of sinking or
falling while grasping for anothér aware-
ness.

transition scene — °
that

©scorn,
The play begins fo. distort hére, search-

i be wmnmg new adherents to thelr ratheL
- at that part of our inner. self which is | - L .
radical. phﬂosophleé with “How To Make o
" A 'Woman.”
Taking a piece of the cinema’s tladl-

tional -freedom - with -historical chronology,

this play fades in and out;. thrusting and -

. ’]abbmg at the facades o human beings it

that -
of the"

their .-

finds commonplace, in botl the world we .

ec"'e where she'll invest Her nickel, \
creech, hel;e oné of ‘the .mannequin -
3 beautlfuI as the riiechar cal ‘

‘see -about us and in th hasms of the  proce

imagination, Each S$cene ightens the
- impadt, the. confusion, the revelation.

“The initial scene becomes the depar: =
ture point; a dress bouthue where men :

design -the clothing, the personality, the

facade-of-the-day for their -clients, Here:

we get the initial note of one of the centr:

themes. The female is .degraded to-*a:

body, a thing to be played with, distorted.

The women who enter here may accept
the distortion offered or they may reject

it, it matters little. They are merely

deciding whether to keep their old distor~

tion or accept a new facade, as valueless

as the old, They are less real. than the

shop mannequin, who greets them with

ing into the childhood, the infancy, and
beyond into thé womb for the cause of
this distortion;
cause, it's because all is a distortion,
Delightful Particulars

Paltlculally delightful “is ‘a slashing
little piece of satire on palents “growing -
up” their daughter ‘from infancy —— the -
.child, filled out with a tremendous char-*
acterization by Leilani Johnson, - doesn’t "
i develop, she is developed, grown as in a
flower box, to be trimmed and pruned and:

mechanically and chemically jumped over
the difficult phases.

In a spin-off from conceptual reality,

we find ourselves dropping with a charac-
ter into another dimension of reality, an
intensely personal and solitary expression-

istic existence where one woman tiies to
search out:what js real and what is not in’
a shadowy world of fluctuating values andl :

mechanical beings.
In one fascmatmg scene,

arcade,

if we -find cause upon

stalent dlspléyed th

“Volpe:-.

-scenes, ‘Both: men, ‘however,

“challenge- on. oceasion. partlcu]arly Volpe -

“4n his treatment of the dependent hushand-

‘who-wanted: a-mothe1 :

: %efzhl%htful scene as the satyx tempter. the, b
0 N

’ the'/ plodgctlo «

lent, The two men Joel 'Pohnsky and Joe
‘hold. genelally less;'demandmg L
1oles, bu ,11'1‘,seve1a1 scenes

“ . for:inore of the ‘imaginative, ‘and less of i
the lone :
woman wanders amid a human penny -
choosing between the  games,
choosing her role, choosing her man, With -
a mood set by flux of light and lyncal’
mechanical chants from 1ev01vmg manne-
¢ quinlike men and women, she. wandels
" between them ke a dehghted child tlymdj

the {rite dn. both their material and heir =
interpr etatmn, particularly in the demgnex, :

-and > again in his

Tise to !



THEATER

Making

On occasion those committed
to social change express
themselves with the eloquence
of theatrically valid tragedy.
Articulate advocates of female
liberation have achieved such
an expression in their star-
tlingly original production
billed as How to Make a

Woman at the Caravan
Theatre.
Anyone interested in the

relation of drama with social
change will see a rare example
of unpretentious and almost
unnoticeable didacticism.

The three women in the play
all fall victim to ‘‘female”
roles created for them by
society. Each learns in her own
way the deep frustration of
being treated as an object
when relegated to the subor-
dinate position that women
traditionally assume in our
culture.

By a skillful alternation of
styles and roles, these women
experience with the two men in
the play all of the roles offered
to women in nur society. While
two of them acquiesce, the
third refuses to accept less
than what she intuitively
believes tha: life should allow
her.

She breaks out of the bonds
restraining her and exits, hurt,
frustrated, and alone. She
achieves a tragic dimension in
her ruthless honesty, ex-
perimentation, and courage to

face her discovery that she

does not fit into any of society’s
roles. Her tragedy becomes
that of each member of the
audience by means of the style,
characterizations, and
structure of the play.

How to Make a Woman

Women
At Caravan

By CRAIG NIEUWENHUYSE

resembles Comedia in its
highly improvised but precise
action, inclusion of the
audience - in a discussion with
the cast at the end of the play --
and its use of stock characters
(though the Caravan actors
keep changing roles and
delight in non- and semi-verbal
communication).

The girl resembles all of us,
in that she is conscious of the
roles she plays and yet is
somehow more confident (or is
it afraid?) within them. And in
the discussion following the
play, it becomes clear that
‘““women’s liberation’’
describes a tragedy of
rootlessness and rolelessness
that many share today.

The play itself ends with no
assertion of any positive action
on the girl's parts, or any
suggestion of how she will
endure her fate. When she
makes her exit the play is over.

\

Barbara Fleischmann questions David Klein's advances in Caravan
Theater's satire, HOW TO MAKE A WOMAN

Just what the ‘girl does after
she 1 s society’s roles
troubl e, The obvious
answer of = learning and
teaching to love all over again
begs the question, How?

Women’s liberation wishes to
band together as a vanguard of
the change. The girl in the play
has tried everything else.

An exceedingly dedicated,
disciplined and imaginative
performance further enhances
this play, which is also free of
the stuffiness and posh too
often associated with theatre
today A quest to isolate the

~f onr dav is un-
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“How to Make a

How to Make a Woman, at the Caravan The-
atre, is the most significant piece of new and
exciting theatre this critic has seen in Boston,
The product of a series of improvisations de-
veloped by the cast over the past two years,
the play deals coherently and persuasivley with
the necessity of ""Women's Liberation” via a
superb and sensitive dramatic presentation,

Women's liberation, as such, is a relatively
new phenomenon, Skepticism about it is wide-
spread among the unacquainted. Its arguments,
however, are both cogent and indisputable,
especially in regard to manMestations of the
oppression of women in American society. To
present specifics of the case here would to it
the double injustice of distortion and oversim-
plification. Indeed, I am not even sure that I,
as a man, am gualified or entitled to delineate
the arguments, In any case, the Caravan
Theatre presents them with an inescapability
and personal challenge I won't dare attempt to
match, The program heading, a quotation by
Laurel Limpus, expresses the idea as well as
is possible or desirable here:

"When I speak of female liberation, I mean
liberation from the myths that have enslaved
and confined women in their own minds as well
as in the minds of others; I don't mean liber-
ation from men. Men and women are virtually
oppressed by a culture and a heritage that
mutilates the relationships possible between
them, "

Apart from its substantive power, yet also
inextricably bound up with it, the play itself is
a moving and profound theatrical experience.
The totality and intensity of that experience is
impossible to take apart or describe adequate-
ly. Time dissolves and surges back, Symbols
are created and smashed. The audence be-
comes part of the play and then, with a single
light change, the wall of theatrical illusion is
instantly reconstructed. Light, voices, physi -
cal mime and motion all merge to form an evo-
cative procession of multiple images of unavoi-
dable personal involvement and impact, Ina
way it is like film in flesh and blood and us--
the strength of both media, )

The play is a highly complex web of time
places, and characterizations. Its internal
unity and complexity keeps a constant stream
of references, symbols, and relationships be-
fore the audience. Particularly noticeable is
the skill of the cast at physical generalization
and mime of objects, persons, and actions,
Revolving doors, giving birth, shooting guns,
or making love are all characterized with re-

markably concrete abstractness, Sexual meta-
phors and symbols are among the most effective-
explicit and evocative with far more breadth

than genital specifics could ever give--for the
metaphors capture the emotional and psycholo-
gical as well as the physical,

Improvisational theatre is a dangerous genre,
It can easily get caught up in itself, or lose
spontaneity as a show runs on and the cast be-
gins to "act'" rather than recreate and experien-
ces its earlier improvizations, The Caravan
Theatre troupe, however, shows that the poten-
tial dangers are clearly exceeded by the re-
wards. The resultant statement must surely be
as highly gratifying and significant for the
creator-cast as it is for the audience,

Too many superlatives are undoubtedly
boring, If you go, more are unnecessary. If
not, you've missed the point anyway, Call
ahead for reservations. The run has been exten-

ded for two more weeks, but the house has been

consistently sold out, The Caravan Theatre is

located in the Harvard Epworth Methodist Church.
How to Make a Woman is an exquisite drama -

tic presentation of our society's unmaking of
both women and men. It '= a good place to start
putting ourselves back together, after we recov-
er from finding ourselves so apart,

--Bob Reckman
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How To Make a Woman
Caravan Theatre, 17 April, 1969

The Caravan Theatre has created
an artistic theatrical movement,
outlines auniversaltale,interpreted
a contemporary philosophy, and’ of-
fered a possible solution in their
latest original production, Concer-
ned with woman, and thereby deli-
berately emphasizing her point of
view, the basic script from which
the improvisations arose wag writ-
ten, surprisingly, by the direclor's
husband, Stan Edelson.

"How to Make a Woman' is al-
most as complex as the female her-
self. It weaves in and out of child-
hood and adulthood, womanhood,
marriage, and childbirth. It empa-
thizes with security andloss, search
and discovery, madness and ecsta-
sy. Emphasis is packed on our so-
ciety being male structured, male
controlled, Attempts at adjustments
and compromises in male - female
relationships are shown comaplex,
sometimes hopeless, Female self~
jiberation is offered as one possible
solution,

The above themes are but partial
interpretations, The play is presen-
ted as a misty collage, with occa-
sional sudden bursts, and only the
individual viewer candecide whether
to stop at the surface images or to
delve into the more subtle under-
currents.

The presentation is one of supple
movements and clever devices, and
the acting is superb, The resultis
something like a fairy tale created
for adults, an artistic and socially
stimulating success.
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MAGAZINE OF ENTERTAINMENT
Recprded on Microfilm at University Mi-
crofilms, Ann Arbor, Michigan.

VOLUME 11 No. 2 JUNE 1969
In Boston

At_ the Caravan Theatre a boutique is the
mis-en-scéne for an original drama, How
fo Make a Woman. Trying to find the
perfect dress for the perfect woman
leads to a re-evaluation of the male-
female roles, and the outcome of the
search for a perfect dress is the “non-
dress.” The play, revolutionary in its aim,
grew out of improvisation and was then
written in script form by Caravan's di-
rector Stan Edelson. It will run through
June,

The Rnvs in the Band has been cre-




